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had quarreled with the Mallorys and had left, taking
Gustave with him to launch the new Lyceum Theater
on Fourth Avenue and Twenty-third Street. Daniel
was becoming ambitious to strike out for himself, while
Charles was chafing under the necessity of being a subor-
dinate. He yearned to be his own master. "I must
have a New York production," he said. The wish in his
case meant the deed, for he now set about to produce
his first play.

Naturally, he turned to Belasco for advice and co-
operation. Both were still identified with the Madison
Square Theater, which made their negotiations easy.

In San Francisco Charles had seen a vivid melodrama
called "The Stranglers of Paris," which Belasco had
written from Adolphe Belot's story and produced with
some success, Osmond Tearle, then leading man for
Lester Wallack and New York's leading matinee idol,
had played in the West the part of Jagon, who was
physically one of the ugliest characters in the play.

'"The Stranglers of Paris' is the play for me/' said
Prohman to Belasco.

"All right," said David; "you shall have it."

The original dramatization was a melodrama without
a spark of humor. In rewriting it for New York, Belasco
injected considerable comedy here and there.

Prohman, whose vision and ideas were always big, said:

"We've got to get a great cast. I will not be satisfied
with anybody but Tearle."

To secure Tearle, Prohman went to see Lester Wal-
lack for the first time. Wallack was then the enthroned
theatrical king and one of the most inaccessible of men.
Prohman finally contrived to see him and made the
proposition for the release of Tearle. Ordinarily Wai-         Uu*n* WITI*         of a
